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Antiphonal Singing between Ancient Chinese and Indian Court Poets
— A Cross-Cultural Comparison of Kalidasa’s Lyrics and Gongti Poetry
YU Huaijin
( Institute of Foreign Literature Chinese Academy of Social Sciences Beijing 100732 China)

Abstract: The Lyrics of Kalidasa a classical Sanskrit poet in the Gupta Dynasty ( ¢. 3rd century-550)
represent the highest achievement of Sanskrit poetry. These poems composed under his male consciousness
betray his greal interest in the women world. Slightly later than Kalidasa’ s time is China’ s Southern Liang
Dynasty ( 502-557) when a kind of erotic poetry gradually crept inside and outside the courts. There are
many similarities between Gongti poetry and Kalidasa’ s lyrics in theme style and artistic techniques. From
the available literature and archaeological data we can infer that this special cultural phenomenon is probably
traceable in part to similar literary ecological environments that affect contemporary Chinese and Indian court
poets and also in part to the direct influence of ancient Indian art especially the Gupta Buddhist art and the
secular erotic art on Gonti poetry.
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